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Florence Yuk-ki Lee (b. 1994, Hong Kong) is
an animation artist. Assembling and staging
ephemeral figures, lived experiences, and
poetic visual metaphors in her practice,

Lee unearths ideas and inspirations from
her daily encounters in Hong Kong—the

city where she grew up—to investigate the
multilayered connection between herself
and her cultural identity. Her animation
works comprise digitally hand-drawn still
frames that flow seamlessly from one to
another, evoking numerous micro-narratives
summoned from her memories or pure
imagination. Emotionally charged, Lee's work
extracts the poetic from the mundane to
explore the extraordinary in the ordinary.

Lee obtained her BA in Graphic
Communication Design from Central Saint
Martins, University of the Arts London in
2016 and her MFA in Creative Media from
the City University of Hong Kong in 2021. Her
work has been shown at various festivals
and venues, including Annecy International
Animation Film Festival in France (2022 &
2023), Animafest Zagreb in Croatia (2022),
and Fantoche International Animation Film
Festival in Switzerland (2022). She was an
awardee of Special Mention at Animaphix
International Animated Film Festival in Italy
(2022) and received the Special Jury Award
at Tatsuno International Film Festival in
Japan (2021). She was nominated for the Best
Student Film Award at Kuandu International
Animation Festival in Taiwan (2021). In 2022,
Lee was commissioned by Hong Kong's M+
Museum to direct the short film series Park
Voyage.

The artist currently lives and works in Hong
Kong.

Florence Yuk-ki Lee in her studio FIORET(EE
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"Broken heart pieces disco ball" installation view
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On the occasion of Florence Yuk-ki Lee's
solo exhibition "Broken heart pieces disco
ball," curated by Kobe Ko, the gallery team
had an in-depth discussion with the artist,
highlighting the thoughts and concepts
behind her creative practice. The exhibition
opened at MOU PROJECTS in Hong Kong
on March 18, 2023, featuring a selection
of animated videos and prints to probe the
process of recalling sweet memories and
dreams while persistently searching for
the lost ones, permeated with the artist's
contemplation on the haunting aftermath
of nostalgia and the very fabric of time. Not
at the peril of succumbing to the seductive
power of glowing memories or the sense
of comfort brought by escapism fantasies,
Lee's practice de-gravitates the here-and-
now and tellingly illustrates contemporary
lamentations and desires.
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MOU PROJECTS (MP):

The exhibition is titled "Broken heart pieces
disco ball," inspired by a random quote you
encountered online that reads, "A disco ball
is hundreds of pieces of broken glass put
together to make a magical ball of light. You
aren't broken. You're a disco ball." What do
you think of such a glamorized point of view
on past pain experienced?

Florence Yuk-ki Lee (Lee):

This quote expresses clearly how |
process intimate emotions and deal with
human bonding. Some people consider
heartbreaking as purely negative, but in it |
find beauty.

MP:

Why choose hand-drawn, frame-by-frame
animation as the primary medium? For you,
which are some of the particular interesting
qualities about this medium?

Lee:

The hand-drawn method provides animation
with the style and sensation that are unique,
poetic, and expressive. Such qualities of the
medium allow me to express my feeling and
emotions in a direct manner. The various and
ever-changing brushstroke, colors, as well
as lines give the viewers a particular viewing
experience that is not limited to a two-
dimensional surface but rather extend the
medium itself to a time-based one. Through
composing animation frame by frame, |
place the emphasis on the changes between
frames, which plays a more significant role
than the composition of each frame itself—
such is my fascination with this medium.

MP:

In the exhibition space, the video works are
displayed in the setting of an actual children’s
playground—could you share a bit more on
this choice?
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you build a home in my mind (installation view), 2023
Single-channel digital video (color, sound)

4 min 39 sec (looped)

Edition of 3 + 2 AP

{you build a home in my mind) (32138 ) - 2023
EIENIBHRG (Ve BR)
45391 ( EIRIBN )

HBIRR2NRE MR AR

merry-go-round like a lullaby, 2023
Single-channel digital video (color, sound)
2 min 20 sec (looped)

Edition of 3 + 2 AP

{merry-go-round like a lullaby) - 2023
BEYESS (VB BE)
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Park Voyage Il (6'17"), 2022

Giclée print on Hahnemiihle German Etching paper
35 x 45 cm; 40 x 50 cm (with frame)

Edition of 5 + 2 AP

The Wells of Serenity, 2023
Single-channel digital video (color, sound)
0.5 sec (4 frames in loop)

Edition of 5 + 2 AP

(Park Voyage Il (6'17")) - 2022
6 PO 45 81 428 B kR A AN R A T
35 x 45 cm ; 40 x 50 cm ( Z1E )
H5RR2IRE MR AR

(The Wells of Serenity) - 2023
BERmRGE (Ve AR)
0.5%) (AISTEIRIEN )
FHEIRR2IRE MR AR

[fee:

| think it would be interesting to invite the
viewers to enter the playground that echoes
my animated works inspired by childhood
memories and playful scenes. What | hope
to help recall is their personal childhood
memories while they experience my works
in an immersive space. Previously my works
have been primarily displayed on screens;
as this time | have the opportunity to insert
the imagery inside a gallery setting, | hope
to elicit a more immersive experience while
exploring more possibilities of my own
practice—potentially extending further to
installations instead of merely within inside
the screens. Moreover, this body of works
focuses on expressing the sensations of loss
and heartbreak, so dislocating and placing
such "negative" emotions inside a children's
playground is rather interesting and curious.

MP:

For you, between a video still as a print and
an animated video, how are they different
and what do they achieve respectively?

[fee:

A video still focuses on the details of a work,
like brushstrokes, lines, and the composition
of a particular frame, but the animated video
looks into the changes between each frame
as well as the arrangement of a sequence of
images.

MP:

Are there any specific references regarding
the scenes depicted in your works? Are

any of them based on specific memories or
dreams?

[fee:

Park Voyage I (2022) is created based on
Shek Kip Mei park; Park Voyage I/ (2022) is
based on the Sha Tin cycling tracks; Noisy-
le-Grand (2022) is based on my interpretation
on Noisy-le-Grand, a postmodern housing
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estate in suburban Paris. The Wells of
Serenity (2023) is about the lockdown
period during the pandemic when parks and
playgrounds are not allowed to be entered.
There are lots of memories, lost and found,
from my dreams in you build a home in my
mind (2023). | cannot remember most of my
dreams, so | visualize them based on these
ephemeral flashes of memories and scenes.

MP:

Can you share more on the choices of various
kinds of balls in your works, including bouncy
balls, disco ball, and basketball?

Lee:

| use the balls’ spherical shape as a visual
thread throughout these works animated in
circular motions and movements. The disco
ball, included in the title, draws reference
from the quote | mentioned. The bouncy
ball relates to my childhood memories and
intimate experiences, which speaks to the
uncertainty of life as well as the sweet yet
fragile nature of intimate relationships: |
cannot control which ball | can have from
the vending machine, but sometimes | feel
like the bouncy ball itself in the sense that |
cannot control who takes me away from the
machine. The basket ball is created based
on my everyday observation of the ordinary
scenes inside a park; | render the moments
of basketball-shooting as melting away into
the fleeting scenes of petals and sparks.

MP:

What do you think of the notion of nostalgia?
What is your relationship with the past?

Lee:

My past is what shaped who | am today.
Nostalgia combines the sadness of loss with
the joy or consolation brought by knowing
that the loss is not final and that nor will it
ever be—it is the bittersweet recollection of
memories and emotional attachment. For me,
nostalgia contains a sense of time as well as
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Peep of Playscape V (installation view), 2023

Giclée print on Hahnemiihle German Etching paper
35 x 45 cm; 40 x 50 cm (with frame)

Edition of 5 + 2 AP

{Peep of Playscape V) (3158 ) - 2023
A Y 80 18 B AR AR AR AN ZE AT 401

35 x 45cm ; 40 x 50 cm ( Z1E)
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you build a home in my mind: lost in the naked light, 2023
Giclée print on Hahnemiihle German Etching paper

35 x 45 c¢cm; 40 x 50 cm (with frame)

Edition of 5 + 2 AP

home in my mind: lost in the naked light) - 2023
e

35 x 45 cm ; 40 x 50 cm ( Z1E )
IR R 2IREET R AR

Noisy-le-Grand, 2022

Single-channel digital video (color, sound)
24 sec (looped)

Edition of 5 + 2 AP

{Noisy-le-Grand) - 2022
BRYERE (Y6 BR)
2470 ( FEIRIERL )
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Park Voyage [ (21'03"), 2023

Giclée print on Hahnemiihle German Etching paper
35 x 45 cm; 40 x 50 cm (with frame)

Edition of 5 + 2 AP

a fading dream that leaves me: cold shoulder, 2023
Giclée print on Hahnemiihle German Etching paper
35 x 45 cm; 40 x 50 cm (with frame)

Edition of 5 + 2 AP

{Park Voyage | (21'03")) - 2023
A P4 8 78 B A AR AR A ZE MG G
35 x 45cm ; 40 x 50 cm ( F1E )
B R 2B R AR

(a fading dream that leaves me: cold shoulder) - 2023
6 P4 8 78 B A AR AR 7S E2 4G I
35 x 45¢cm ; 40 x 50 cm ( E1E )
HEhR R 2R ER 1T R bR
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Florence Yuk-ki Lee

the intimate connections and memories
associated with certain people and places. To
like and be attached to someone or a certain
place is not merely about the here-and-now;
it is also about their past.

MP:

What is the next step for you?

lfee:

| am continuing to create. This is the first
time | brought my woks on screen inside

a tangible space, which really piqgued my
interest in bringing an immersive experience
to the viewers. Moving beyond the confines
of screen, | hope to create more interactive
and spatial installation works.

MP:
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Copyright ® 2023 MOU PROJECTS Ltd. and
the artist.

All images courtesy of Florence Yuk-ki Lee
and MOU PROJECTS.

All rights reserved.
MOU PROJECTS
202, The Factory, 1Yip Fat Street,

Wong Chuk Hang, Hong Kong
mouprojects.com
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