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About the Artist

B R

Huang Baoying (b. 1997, Shenzhen, China)
captures the ephemeral moments that unfold
in her mundane surroundings through her
painting-centered practice. With meticulous
attention to detail, she is keen on depicting
purposeful and representational still lifes,
delving into the bitterness, melancholy,

and displacement that permeate her past
experience. For Huang, painting serves as a
conduit for her "nomadic" thoughts, allowing
her to confront the conflicting emotions
arising from both nostalgia for the past and
estrangement in the present. As a Chinese
diaspora living abroad, the experience of
always residing in a transient state also
contributes to the multi-layered sense of
belonging embodied in her works. Through
painting, Huang addresses the disconnected
emotions and alienation deeply ingrained

in her personal history, revealing her most
introspective and authentic inner self.

Huang received her BFA in lllustration from
the School of Visual Arts in 2019 and her
MFA in Painting from Boston University

in 2022. Her works have been exhibited

in multiple places, including Hashimoto
Contemporary, LATITUDE Gallery, and The
Painting Center in New York, as well as
Stems Gallery in Brussels, Alpha Gallery in
Boston, and Bonian Space in Beijing.

The artist currently lives and works in New
York, US.
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"Choice of Oblivion and Remembrance" installation view TESHECENEE, RISE

On the occasion of Huang Baoying's

solo exhibition "Choice of Oblivion and
Remembrance," the gallery team had an in-
depth discussion with the artist, highlighting
the thoughts and concepts behind her
creative practice. The exhibition opened at
MOU PROJECTS in Hong Kong on October
28, 2023. Unveiling a captivating collection
of recent paintings, the exhibition invites
viewers to a space populated by the ethereal
presence of flowers, books, indoor plants,
and museum objects from the artist's
everyday life. Through the coded narratives
and signs in her paintings, as well as the
floral installations scattered around the
show, Huang seamlessly intertwines personal
diasporic experiences, contemporary cultural
symbolism, and a poignant melancholy that
resonates with recent collective societal
events, revealing a tapestry of ideas and
emotions intricately entangled with her
identity.
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MOU PROJECTS (MP):

The exhibition is titled "Choices of Oblivion
and Remembrance." Will you share some
insights into the meanings behind it? How
does it relate to the exhibited artworks?

Huang Baoying (Huang):

The exhibition explores melancholic,
introspective, and solitary emotions at its
core. Many of the artworks represent pivotal
moments in my life over the past two years
and embody my experiences and inner
reflections as an artist, woman, and citizen in
response to specific events in society.

The exhibition's title is inspired by a quote
from Milan Kundera's The Book of Laughter
and Forgetting (1979), which states, "The
struggle of man against power is the
struggle of memory against forgetting." By
incorporating the concept of "choice," | aim
to emphasize the importance of individual
care—each person has the choice to forget
or remember. Personally, | believe in the
significance of continuous remembering and
storytelling as responsibilities of artists.

MP:

The still life and interior scenes portrayed in
your works often exude a sense of tranquility,
yet they also contain intense emotions and
hidden information. How do you achieve

a balance between these contrasting
elements?

Huang:

My works carry a strong autobiographical
trait, and the emotional connections within
them are deeply personal. For me, life and art
are two parallel worlds that are constantly
connected. Disruptions in one world can
have a ripple effect on the other, and my
artwork serves as a bridge between these
worlds. Take the diptych Mother Tongue
(2023) for example. It's important for me

to share the specific locations of the two
scenes—Shenzhen and New York—because
they embody the subtle emotions tied to my
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Mother Tongue, 2023

Qil on canvas

Diptych: 121.9 x 101.6 cm (48 x 40 in) each; 121.9 x 203.2 cm
(48 x 80 in) overall
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back-and-forth experiences between these
two places. While what audiences see on the
surface may seem disconnected from the
emotions and information behind the artwork,
getting to know me or reading the words I've
written can provide a deeper understanding
of the connotations and emotions embedded
within.

My works often portray simple everyday
moments that are universal and relatable.
There are numerous interpretations of

an artwork based on the audience's life
experiences, and the artist's intentions and
narratives are just one way to understand
it. As such, | prefer not to make my artwork
into a puzzle or intellectual test. | value the
fluidity of interpretation, in which there is
no definitive answer, allowing a painting to
embody diverse meanings across different
generations or contexts.

MP:

Several artworks in this exhibition explore
themes of identity and belonging. Are
these themes connected to your personal
experiences as well?

Huang:

In 2015, | moved to New York at the age of 18,
and | have now been living here for over eight
years. This time span was neither too short
to have a significant impact, nor long enough
to completely transform me as a person. The
experience of constantly moving between
two vastly different worlds has led me to
question where | truly belong and who | really
am. At times, it feels as though this lifestyle
has split me in two: one part shaped by my
upbringing in China, aware of the cultural
norms and expectations, and the other part,
newly formed, rebellious, and passionate,
influenced by the diverse and open culture

of my current environment. This sense of
duality permeates every aspect of my life,
making it challenging to fully embrace one
side while living in the other. Consequently, |
feel incomplete in either place. This ongoing
struggle has sparked numerous ideas and
fueled my artistic practice with a unique
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MP:

Is painting a way for you to come to terms
with reality? How do you perceive the
relationship between your artwork and
reality, as well as between your art practice
and yourself?

Huang:

Coming to terms with reality is a necessary
pursuit, regardless of the means. If it weren't
through painting, it would likely be expressed
through other activities such as gardening,
cooking, or baking. | consider myself
fortunate to have encountered painting at a
young age. It has become the most natural
and instinctive way for me to express myself.

MP:

Many of the scenes you depict in your
artwork take place at night. Is there a specific
reason for this choice? In your opinion, what
distinguishes indoor scenes at night from
those during the day?

Huang:

| possess a strong Pisces personality, with
five important stars in my astrological

chart falling under this sign and four of

them residing in the twelfth house. The
twelfth house is often associated with the
unconscious, representing the mysterious
side of one's inner world. Interestingly, | am
someone who deeply trusts my intuition. In
the past couple of years, | have noticed these
traits manifesting in my art practice. Apart
from committing to the painting medium, |
don't confine my creative intentions. | paint
whatever | feel compelled to paint. While my
artworks depict tangible objects and employ
realistic techniques, there are moments of
inspiration and a constantly shifting visual
language within the images—the elements of
the unconscious that | strive to capture.

Visually, the most notable distinction between
daytime and nighttime is the lighting.
Nighttime light is serene, mysterious, and
filled with nuances.
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Don't sink into oblivion, 2023
Oil on canvas
152.4 x 116.8 cm (60 x 46 in)

(FZa2) - 2023
HERE
152.4 x 116.8 cm (60 x 46 in )
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A common exiled state of being, 2023

(—BEIBRRTME) - 2023

61 % 76.2 cm (24 % 30 in) 61x76.2cm (24 x30in)

MP:

What is the usual process of your art
practice? Could you share some anecdotes
from your studio?

Huang:

As | mentioned earlier, the rhythm of my art
practice is organic and closely intertwined
with my personal life. It's crucial for me to
remain highly aware of my surroundings.
Any moment or scene | come across has the
potential to inspire a new artwork, and my
emotional fluctuations often find their way
into my practice. | often capture intriguing
moments with my phone or remember

them for later, then shape them into new
compositions during moments of reflection
and rumination. This process varies each
time. Sometimes, | find it rewarding to take a
long time to perfect each detail slowly, while
other times, starting over and quickly refining
the piece feels right. In any case, the final
touches are especially important, requiring a
clear-headed judgment call.

MP:

Can you recommend a book you recently
read? What insights did you gain from it?

Huang:

This August, | read Fang Fang's novel Soft
Burial, published in China in 2016. The book
explores a traumatic story set in modern
China that spans three generations. | was
particularly drawn to the novel's ending,
where the young protagonist, confronted
with a repressive family history, chooses to
escape and forget. The author's writing is
soft and gentle, sympathizing with the weight
of forgetting rather than interrogating the
reasons behind it. Another character in

the story, a younger scholar, takes on the
responsibility of remembrance, shouldering
the burden naturally. After finishing the book,
| was left with a mix of hope and heartache.

The term "soft burial" in the book refers
to the practice of shallowly burying a body
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in the soil without a coffin, symbolizing a
significant curse on life. The author extends
this meaning to the concept of how people
overlook and casually discard their own
personal history and experiences. In the book,
many of the characters repeatedly mention
the phrase, "Don't sink into oblivion!" | used
it as the title for a painting | was working on
back then and incorporated an image of the
physical book into my work A common exiled
state of being (2023).

Recently, | also read The Ministry of Pain
(2004) by Dubravka Ugresic, which explores
the trauma caused by diaspora, the collapse
of homes, and the rebuilding of communities.
This resonated deeply with the core themes
in my art practice. The most impressive part
of the book for me was the final five-page-
long poem, which left me awe-struck.

MP:

What's the plan for your future art practice?

Huang:

I will apply for some 2024 residency
programs at the end of the year and want
to meet more artists around the world. In
terms of practice, | will make some new
explorations, particularly within the realms of
visual imagery and the language of painting.
Instead of just grinding for a big exhibition,
I'm aiming to create with completely free
and open mind, and even take more risks.
These are clear goals for me next year.
Besides, | also want to accumulate another
batch of high-quality works, and then

polish my writing based on these specific
works. Building up step by step is the key to
producing better work.

At the end of the year, | plan to apply for
various residency programs in 2024 to
connect with artists from around the world.
In terms of my artistic practice, | want to
embark on new explorations, particularly
within the realms of image-making and

the language of painting. Instead of solely
striving for a major exhibition, my aim is to
paint without restrictions, taking more risks
along the way. These are the clear goals for

me in the coming year. Additionally, | hope to
produce another collection of high-quality
works and refine my writing based on these
specific pieces. Building up step by step is
the key to producing better work.

Rumor and Desire: Museum 1, 2023
Oil on canvas
59 x 59 cm
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Copyright ® 2023 MOU PROJECTS Ltd. and
the artist.

All images courtesy of Huang Baoying and
MOU PROJECTS.

All rights reserved.
MOU PROJECTS
202, The Factory, 1VYip Fat Street,

Wong Chuk Hang, Hong Kong
mouprojects.com
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