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Yang Bodu (b. 1986, Tianjin, China) explores
the construction and concept of the "art
scene" that exists and lingers on in our
minds. In her painting-centered oeuvre, Yang
depicts a series of architectural landscapes
comprising museums, galleries, and art
institutions, investigating the intricate
contradiction between one's intimate
encounter with artworks and the public
nature of exhibition venues. Frozen on her
canvas are ambers of theatricality, mystery,
and balance found within these abstract,
empty spaces imbued with idealization.

In her recent works, Yang observes the
"architectural moments" shimmering within
the interplay between light and building
structures—elements that form the basis
of her personal observation and, ultimately,
painting practice. Her works capture

the wonders that take place within these
ambivalent spaces and further flourish as
they negate the relationships between the
private and the public, the acts of practicing
and looking, as well as being the viewer and
being viewed.

Yang received her MFA from the
Pennsylvania Academy of the Fine Arts
(PAFA) in 2012 and her BFA from the Tianjin
Academy of Fine Arts in 2008. During her
studies at PAFA, she won the Justine Cretella
Memorial Scholarship in 2011 and the
Fellowship Trust Prize for her presentation
at the Annual Student Exhibition in 2012. She
has held solo exhibitions and presentations
in galleries such as MASSIMODECARLO
Beijing and the gallery's Paris outpost Piece
Unique, Tang Contemporary Art in Bangkok
and Beijing, as well as MOU PROJECTS in
Hong Kong. Her work has been exhibited

at various institutional venues, including
PAFA, M WOODS in Beijing, and the Tianjin
Academy of Fine Arts. Her works are also
included in the permanent collections

of several institutions, including PAFA,

M WOODS in Beijing, Long Museum in
Shanghai, and Pingshan Art Museum in
Shenzhen. In 2021, Yang was featured in The
Artsy Vanguard.

The artist currently lives and works in
Beijing, China.

Artist Portrait
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Installation views of "The Death of Ying"

"B, REE

On the occasion of Yang Bodu's solo
exhibition "The Death of Ying," the gallery
team had an in-depth discussion with the
artist, highlighting the thoughts and concepts
behind her art practice. The exhibition
opened at MOU PROJECTS in Hong Kong on
March 23, 2024. The title of the exhibition,
"The Death of Ying," bestows an indescribable
sense of drama and cruelty upon the
showcased works, with the word "death"
pointing to the moment of the grand finale of
life's embrace, encapsulating the intertwining
elements of fear and bravery, peculiarity

and familiarity that lie at the core of human
existence. In the exhibition, Yang unveils a
refined selection of eight paintings crafted
over the past two years, subtly diverging
from her acclaimed /n the Museum series
(2011-ongoing). Infused with an irresistible
sense of intimacy and introspection, the
exhibition embarks on a poignant exploration
of personal narratives and literary allusions,
chronicling a heartfelt journey straddling a

prevailing persistence and soft reconciliation.

BZEEHBERE "B 2B - SHmEKREEN
FRET T —RFEAIRE - AT EMKIEIE
ERMUKBIERETIFRAE - BER 2024
# 3 B 23 H#E MOU PROJECTS &H 2R
5 -EREMNEE "B, FRERELRMNE

miEEES 7 —BE IS SRAEIB RN SR B 1

"3, —FEEa T —BEmGERNERERD -
tTEMm T E—BESBRARSEwRSFINRIE
BIERZD - [RAEEARE - RED - BRI T it
EBEMEFBOEEMN\GESER - HAR
Y —EEE (EBYE) 25 (20N ES ) B
MO AEMWEIERE - EEM—BARainiEN
HEZRNANBRAER  BRRT7THEAISHEA
MEMXEBRE  MMERT —BRAERNEERN
RO AR -
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MOU PROJECTS (MP):

In this exhibition, you have transformed the
gallery space into an architectural structure
that enables linear narration. Can you

share your thoughts on the space and the
motivation behind this decision?

Yang Bodu (Yang):

| drew the floor plan in just ten minutes. On
an afternoon in the autumn of 2023, | had
already envisioned the exhibition—the long
"tunnel" had already appeared in my mind.

The placement of the walls depends on the
"trajectory.”

| often construct walls within my mind; they
serve as the skeleton or the framework for
the entire exhibition. The paintings mounted
on these walls share a relationship akin to
flesh and bone, while the audience acts as
the blood coursing through them. At this
moment, the space comes alive, with an
endless flow.

On the other hand, the process of making
an exhibition closely resembles the process
of seeking (or constructing) a place to dwell.
Similar to Taiyi Zhenren meticulously folding
300 bones from lotus leaf stalks to give life
to Nezha, the true essence of my being only
"resides" within each exhibition.

| recall a joke | stumbled upon a few days
ago.

A takeaway rider said to a customer who
ordered food: "Okay, I'm coming to get you
now."

Customer: "I'm already hidden."

MP:

Your latest series of paintings centered
around Marilyn Monroe is particularly worth
mentioning. How does this body of work
relate to your previous work? Where did the
inspiration for the series come from?

MOU PROJECTS (MP):

WRRED - RGEBMNEECGER T —EEA
HERBINEERRRLERE - AN E—TRY
EBEZBMEL  UREREBNESENENH
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RERWER ENEERE - RESANEZR -
BERAZRBNEPHIR - EEEEEESER
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—HHHR M- ERENBERGESH (21)
BEZMNBRE - BORIRBEBN - MEXD
EARSERRTA=A8 EENHER &,
EE—RNRED -
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SNEBFARMBNRER: T T RIREERL
R a1

BE: THEEREE T

MP:
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Monroe, 2022-24 (2£E) . 2022-24
Oil on canvas HEHRE
23.2x27.2cm 23.2x272¢cm
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Up: Yang Bodu
Treasure and Guardian, 2019

Oil on canvas
70 x 80 cm

Down: Edvard Munch

Two Women on the Shore, 1898 (Tresure and Guardian)

Yang:

All because she shed a tear in The Prince and
the Showgirl (1957).

In a scene from the movie, she portrays

a young dancer who accidentally ends up
seated in a church during the day, adorned
with her medals. At that moment, she
experiences a profound "sensation": gazing
upon the castle and the coastline through
the stained glass, she hears heavenly
hymns resounding in her ears. It is a sacred
experience, so distant from reality, yet
intimately connected to her soul. Then she
sheds a tear, despite never having wept even
at the departure of her beloved one.

That is where it all began.

At the same time, in a state unlike any other
photographs of Monroe, "hope" is found in
her eyes in that movie, as if the future were
still distant and full of possibilities.

In my 2019 solo exhibition in Hong Kong,

| showcased a series titled Treasure and
Guardian (2019), featuring marble sculptures
portrayed from the back. It was a preliminary
prototype of the Monroe series. The
composition of Treasure and Guardian is
reminiscent of photography, but they are

not static. Rather, it represents a simpler
relationship between the eternal statue and
its guardian. Upon completing this older
series of paintings, a sense of familiarity
washed over me. Only later did Edvard
Munch's painting 7Two Women on the Shore
(1898) come to mind.

The scene in The Death of Ying—Monroe
17:50 (2022-24) also evoked Munch's
painting in my mind. In the work, Monroe, in
a slumbering state, is lifted and carried away
by four men (perhaps from a sofa or the
beach).

MP:

For the exhibition, you choose to present
a text that combines your recollections of
your late teacher Ying, the protagonist of the
exhibition, with excerpts from the novel A
Passage to India (1924) by the British writer

ERHB (ERERE) (1957 ) W—8—1Hm Lt
BRI\ BN RCEREGENREE 7 HE
MEHE - ER—HEBEMEZET T LR,
MBIBIFEPHEINER ST  EARRES
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N T —ER - MEEMO AR Z R &R
AR

EERGIET

B, EEMAERAEENRAPHR EEUL
W—EREE - MERB—HEE - FELINES
£7 TRE S HHARERE

R 2019 FWEEERFEB (Treasure and
Guardian) (2019 ) %3l - EREZENE M
BEtBEELRIEENERD  EEPERE—EE
LURBEREE - EREMABEEENT - m
GE—EEMEANRLZ  KENWREGEEHNE
F o BERIETERE —ERENKE - BRRE
feh A FIR L B8 EE - 55 ( Edvard Munch )
B (R LMmEZA) ( Two Women on the
Shore - 1898 )-

ERW (BEZE—28 17:50) (2022-24 ) o
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I ) (FFRWNE ENEEEE ) B8t
EEEHNESRINE PR

MP:
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E. M. Forster. What is the background story
here? How did you decide to present an
essay that interweaves English and Chinese
passages? What meaning does the unique
format of the essay hold in conveying the
message?

Yang:
This essay is the "background story" itself.

| wrote something very simple, not
complicated at all. It's like a portrait of
words, written more slowly than producing

a painting. Starting from 2010, | only wrote

a bit when | thought of it, more like slowly
sweeping the details out of my memory, so
it's kind of like a little pile of memory powder.
| read A Passage to India in 2008, and there
are moments that come back to me again and
again, such as the "sight" of the caves, which
is so evocative and appealing to me.

The dual-narrative structure was also used
in Rosalind Krauss's essay on Sol LeWitt,
where she inserted a fragment of one of
Samuel Beckett's novels about a man who
carries four pebbles in his pocket and
ritualistically pulls them out from time to
time to suck on them in turn, which creates a
tapping, rhythmic sensation as you read.

There are two parallel time-space presented
in the text—the past (in my vision) and a story
that can be accessed at any time. | wanted

to juxtapose the text about Ying with the

two women's points of view of "the cave" in A
Passage to India. This juxtaposition mirrors
the effect of placing two paintings side by
side; the time spent reading mirrors the
process of viewing.

MP:

The title of the exhibition, "The Death of
Ying," symbolizes the true story of your
teacher's death, but also alludes to the
cruelty, romance, and drama behind such a
death. What does the death of "Ying" mean to
you?

ERFE R - AREETANKEREPRED
WELE - FTUERXERRMG—/\E—/ MBI
BR - (ENEZ1T) 2 2008 FEW - AL
REREEREPRELER  LEOURN "=
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HFMEHR ) EEBETNEEN—EESPHE
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£ (B2%—28E 17:50) & - EEEN i OE

AMBIE BE-—RBNAZRERAPHNER -RBE
WIREEY - FHEERL T RABIRRA - BT
RAWFERE TRENEFERL - £E8R - &F
BOMERTE WREE_R— B B2
%1 W—REEG: MEREARM  HE "F.

(B 5—ILI\ 5:53) - 2024
Oil on canvas HEHRE

The Death of Ying—The Caves 5:53, 2024

180 x 190 cm 180 x 190 cm
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Samson Slaying a Philistine, 2022-24
Qil on canvas
Set of 2: 70 x 28.4 cm each; 70 x 56.8 cm overall

(%B&E?E#%Ui)k) .+ 2022-24

S ;G170 x 28.4 cm ; B8 70 x 56.8 cm

Yang:

You could say that the entire essay presented
in the show is about one thing only, and that
is what this "death" means to me.

Even the whole exhibition, and every painting
in it, is about this.

"Tightly revolving around the theme" is like

a hurricane, swirling aimlessly forward,
carrying along dust and many things that can
be swept up.

This force is not under my control either.

In The Death of Ying—Monroe 17:50, Monroe
is lifted up by four men, but this scene is also
not the original one in the movie. The only
thing preserved here is "her body," while

the attendants from the film have been
transformed into unknown figures dressed
in black, and the location has changed from
the Grand Duke's residence to an unnamed
shoreline. Here, the stories of Monroe

and "Ying" become one. This is a portrait

of "The Death of Ying" as she enters the
unknown. It also represents the blankness
and imagination | had for not being able to
witness Ying's final moments in real life.
What was she like at that moment? Who was
with her? Where did she go after all? It is
not mentioned in the essay but appears in
the exhibition in the form of a painting: she
seems to have fallen into an eternal sleep
right here and now, relaxed and fearless.

The cave retreats behind the rocks and
becomes a place of shade. If | had traveled
this far, | would have had to sit in the shade
and rest. "The Death of Ying" was no longer
violent, and the cave became a door to the
bedroom under the giant object.

"Sleep after toil, port after stormy seas, ease
after war, death after life."
MP:

Can you share your thoughts on A Passage to
India?
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Yang:

The Marabar Caves was constantly recalled,
bringing up the conversation about the caves
by the pond (as quoted in the essay) had
already brought its shadow into the peaceful
garden.

"Are there any carvings in the caves?"
"No."

"An entrance was necessary, so mankind
made one. But elsewhere, deeper in the
granite, are there certain chambers that have
no entrances? Chambers never unsealed
since the arrival of the gods."

"If mankind grew curious and excavated,
nothing, nothing would be added to the sum
of good or evil."

"The echo in a Marabar cave is not like these,
it is entirely devoid of distinction.""If one had
spoken vileness in that place, or quoted lofty
poetry, the comment would
have been the same—'ou-boum."

"The echo began in some indescribable way
to undermine her hold on life."

"What had spoken to her in that scoured-
out cavity of the granite? What dwelt in the
first of the caves? Something very old and
very small. Before time, it was before space
also. Something snub-nosed, incapable of
generosity—the undying worm itself"

Adela ran out of the cave into madness as
she repeated to herself:

"In space things touch, in time things part."

MP:

It has been five years since your last solo
exhibition at MOU PROJECTS. How do you
feel your work has changed since then? Are
there any new experiences and feelings?

TEBEEEERERANLRE - 24 EREH
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Photographed by Yang Bodu in Asku Prefecture, Xinjiang
Image courtesy of the artist
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Yang:

(Half a million evasive words are omitted
here.)

MP:

What is your upcoming plan?

Yang:

Yesterday, | went hiking and sat down to rest
in a nunnery halfway up the mountain. An
old lady was helped to the door, pointed, and
asked, "What's the first word there?"

| looked up:

Four big words above the main plaque—"To a
greater world."

Yang Baodu's Studio in Beijing BaEIERTEE
Image courtesy of the artist [ElalEE SR A
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Copyright © 2024 MOU PROJECTS Ltd. and
the artist.

Photos by Felix SC Wong.

All images courtesy of Yang Bodu and MOU
PROJECTS.

All rights reserved.
MOU PROJECTS
202, The Factory, 1Yip Fat Street,

Wong Chuk Hang, Hong Kong
mouprojects.com
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